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1Princess Cruises $2,950 value per couple is based on category ID interior stateroom on December 18, 2022 Caribbean Princess® 10-day Panama Canal sailing and comprises the total value of the following offers 
that may be found on a 10-day cruise: Princess Premier offer (valued at $2,701.50 per couple), AAA Vacations® Amenities of $175 onboard credit per stateroom, specialty dining (valued at $50 per stateroom), and 
two complimentary photos (valued at $25.98 per stateroom). Princess Premier offer (valued at $165 per person, per day) includes Premier Beverage Package with service charge, unlimited Wi-Fi, crew appreciation 
(gratuities), two specialty dinners for 2, and a premier photo package. Offer value amounts may vary by length of sailing and sail date. Ask your AAA Travel Advisor for complete details of each offer. ©2022 Princess 
Cruise Lines, Ltd. Ships of Bermudan and British registry. 2Offer valid on new retail bookings only made July 22 – August 22, 2022 for travel August 1 – April 30, 2023 .  Offer code ACESUMMER22 must be used at 
time of booking for savings. USA, Canada and Central America departures are land only savings of $100 per person, extension savings of $50 per person, purchase two tours back to back with savings of $100 per 
person and air savings of $50 per person with the purchase of Economy and $100 per person with the purchase of Business Class. Exotics, Europe and Australia & New Zealand departures are land only savings of 
$200 per person, extension savings of $100 per person, purchase two tours back to back with savings of $100 per person and air savings of $100 per person with the purchase of Economy, $150 per person with the 
purchase of Premium Economy and $250 per person with the purchase of Business Class. Back to back tour offers valid for back to back departures only. Offers can expire earlier due to space or inventory availability. 
Space is limited and savings are only available on select departures. Space is on a first come, first served basis. Offers are not valid on group or existing bookings. Offers are combinable with member benefits 
only. Offer is not combinable with Seasonal Offers, Hot Deals or Flash Sales. Promotional fares may remain in effect after the expiration date. Offer amounts vary by tour and departure date. Other restrictions may 
apply. 3Offer valid on new retail bookings only made July 22, 2022 - August 6, 2022 for travel August 1, 2022 - April 30, 2023. Offer code ACESUMMER22 must be used at time of booking for savings. USA, Canada and 
Central America departures are land only savings of $100 per person, extension savings of $50 per person, purchase two tours back to back with savings of $100 per person and air savings of $50 per person with 
the purchase of Economy and $100 per person with the purchase of Business Class. Exotics, Europe and Australia & New Zealand departures are land only savings of $200 per person, extension savings of $100 
per person, purchase two tours back to back with savings of $100 per person and air savings of $100 per person with the purchase of Economy, $150 per person with the purchase of Premium Economy and $250 
per person with the purchase of Business Class. Back to back tour offers valid for back to back departures only. Offers can expire earlier due to space or inventory availability. Space is limited and savings are only 
available on select departures. Space is on a first come, first served basis. Offers are not valid on group or existing bookings. Offers are combinable with member benefits only. Offer is not combinable with Seasonal 
Offers, Hot Deals or Flash Sales. Promotional fares may remain in effect after the expiration date. Offer amounts vary by tour and departure date. Other restrictions may apply. 3AAA Travel Sale Gift Card offer (“Offer”) 
only valid on bookings made through Automobile Club of Southern California. Minimum purchase required to qualify for Gift Card offer. Maximum one (1) Gift Card offer per household. Offer is combinable with AAA 
Travel Sale offers only. Offer valid only on new bookings made on or after July 22, 2022 which are under full deposit no later than August 6, 2022, for travel commencing no later than December 31, 2022. Gift Card will 
be provided to lead client/trip payee following trip final payment. Bookings of $5,000 – $9,999 qualify to receive a $50 Gift Card; bookings of $10,000+ qualify to receive a $100 Gift Card. Valid only on cruise or tour 
bookings provided through one of AAA’s preferred travel providers; not valid on Fly/Drive packages. The program’s gift card merchants are subject to change at any time and are not endorsed by or affiliated with 
AAA, nor are such merchants considered sponsors or co-sponsors of this program, and AAA disclaims responsibility for any products or services purchased using a gift card provided under the program. Gift cards/
certificates are subject to the issuing merchant’s terms and conditions. A U.S. address is required for delivery.
AAA Travel Alert: Many travel destinations have implemented COVID-19–related restrictions. Before making travel plans, check to see if hotels, attractions, cruise lines, tour operators, restaurants and local authorities 
have issued health and safety-related restrictions or entry requirements. The State Department is a good resource for updated information.
Offers subject to change without notice. Restrictions apply. Offers may be withdrawn at any time without notice. Travel Sale will take place July 22, 2022 – August 6, 2022, during normal business hours. Certain 
restrictions may apply. AAA members must make advance reservations through AAA Travel to obtain Member Benefits and savings. Member Benefits may vary based on departure date. Rates are accurate at time 
of printing and are subject to availability and change. Not responsible for errors or omissions. The Automobile Club of Southern California acts as an agent for the various providers featured at the sale. CST 1016202-80. 
To learn how we collect and use your information, visit the privacy link at AAA.com. Copyright © 2022 Automobile Club of Southern California. All Rights Reserved.

  CALL:    
CLICK: AAA.com/TravelSale
  VISIT:

$50 or $1003

GIFT CARD
MANY OPTIONS TO CHOOSE FROM:  

Popular Restaurants, Gas Stations,  
Retail Stores, And More!

Plus, Get A

SUMMER 

TRAVEL SALE
JULY 22 - AUGUST 6, 2022

Travel Sale Offers May Include:
•  Save up to $2,9501 per couple in value on select Princess® Cruises
•  Save up to $1,3002 per booking on premium guided trips with 

AAA Member Choice Vacations®
•  Limited-time special offers from a variety of land and cruise preferred partners
•  Exclusive Member Benefits AND MORE!
Contact your local Auto Club branch for more information!

Don’t Miss Out!

800.741.1641
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Arts
THURSDAY, JULY 28
Steve Keene at Palm Grove Social. People 
love to call Steve Keene the “assembly line 
Picasso” for his signature style of post-folk 
serial painting, prolific output, interpretive 
but legible rendering, and schematic palette. 
His work has been exhibited at venues 
and collected by fans at all walks of life 
and across diverse cultural milieu. Now in 
honor of his hefty new book, he returns to 
Los Angeles for a major new and classic, and 
partly crowd-sourced, survey exhibition 
curated by the good people of Hat & Beard 
Press, who published the monograph. 4660 
W. Washington Blvd., West Adams; July 28; 
on view through August 12; free; instagram.
com/palmgrovesocial.

FRIDAY, JULY 29
At the Table at The Armory. A group exhibi-
tion exploring our intimate and communal 
relationships with food and investigating 
the many ways these connections were 
severed or challenged during the 2020-21 
lockdown. Through artworks, documen-
tary photography, recorded narratives, and 
ephemera — as well as a series of innovative 
and creative food-themed artist workshops 
— this exhibition creates space for reflection 
on the role food plays in our lives as indi-
viduals and in our communities and traces 
the effects of the pandemic on the ways we 
interact with and consume food. 145 N. 
Raymond Ave., Pasadena; On view July 29 
- December 4, programming begins July 30; 
free; armoryarts.org.

Brash Collective, William Virgil, + Majeda 
Alhinai: Intentionally Opaque at SCI-Arc. A 
sculptural piece that promotes mindfulness, 
imagination, and self-reflection through 
an externalist perspective, Intentionally 
Opaque presents the visitor with a laby-
rinth, a space of otherness simultaneously 
physical and mental, an analogy for life. 
However, it is not a maze or a puzzle to be 
solved. Instead, it is a path to meaning to 
be experienced. The labyrinth places us in 
a realm to explore imagination. Its muted, 
opaque walls give space to those who need 

it. 960 E. Third St., downtown; Opening 
reception: Friday, July 29, 6pm; On view 
through September 11; free; sciarc.edu.

SATURDAY, JULY 30
Irving Penn: Burning Off the Page at Pace Gal-
lery. Photographing for Vogue for nearly 70 
years, Penn’s inventive fashion photographs 
transformed American image-making. The 
artist was also highly accomplished and 
experimental in the darkroom, and Burning 
Off the Page centers on the formal strate-
gies and experimentations that shaped his 
distinctive style, which he termed “photog-
raphism,” and which entailed the translation 
of drawing, painting, and sculpture, among 
other art forms, into photography—a hy-
bridization that presciently blurred the line 
between high art, graphic design, fashion, 
and photography. 1201 S. La Brea Ave., 
Mid-City; On view July 30 - September 3; 
free; pacegallery.com.

Taliha Abdiel and DaEun Jung at L.A. Dance 
Project. LAUNCH: LA artists, Taliha 
Abdiel and DaEun Jung, present new work 
created during their residencies. Abdiel’s 
“Echo’s Answer” explores expanding human 
consciousness and universal understanding 

using exercises based in sound frequency 
hemisphere-synchronization, solo and 
group astral projection, auto-suggestion, 
transcendental meditation and more. 
DaEun Jung’s work “Norri” is a group dance 
practice inspired by the principle, form, and 
mode of Korean folk dance as a communal 
performance in the language of contempo-
rary movement. 2245 E. Washington Blvd., 
downtown; Friday-Saturday, July 30-31, 
4pm & 8pm; $20; ladanceproject.org. 

MONDAY, AUGUST 1
Bert Stern’s Elizabeth Taylor Photographs at 
the Beverly Hills Hotel. The hotel is part-
nering with the Bert Stern Trust and the 
House of Taylor to showcase striking im-
ages of Elizabeth Taylor, including several 
never-been-seen photos taken during the 
fiery Cleopatra years. The hotel served as a 
backdrop to Taylor’s life in California dating 
back to her childhood. Her father Francis, 
who inspired her love of art, had a gallery in 
the hotel’s promenade and she went on to be 
a frequent guest of the hotel throughout her 
life, including several of her honeymoons. 
9641 Sunset Blvd., Beverly Hills; On view 
August 1 – September 30; free; dorchester-
collection.com. 

TUESDAY, AUGUST 2
Cy Twombly: Making Past Present at the 
Getty Center. American artist Cy Twombly’s 
engagement with the art and poetry of 
ancient Greece and Rome played a central 
role in his creative process. This exhibition 
explores Twombly’s lifelong fascination with 
the ancient Mediterranean world through 
evocative groupings of his paintings, draw-
ings, prints, and sculpture made from the 
mid-20th to the early 21st century, tracing 
an imaginative journey of encounters with 
and responses to ancient texts and artifacts. 
The presentation includes sculpture from 
the artist’s personal collection, on public 
display for the first time. 1200 Getty Center 
Dr., Brentwood; On View August 2 - Octo-
ber 30; free; getty.edu.

Music
JULY 29 – AUGUST 4
D’Molls 
Whisky A Go Go 
Not every hair band rose to the heights of 
Motley Crue, or Poison, or even Warrant. 
But some of the others managed to earn a 
reputation for putting on a great show and 
D’Molls were one of them. See for yourself. 
Dark Horse Rising, Guitar & Whiskey Club, 
American Jetset, the Rumours, TREVORS 
EVERYWHERE and Sex Appeal also 
perform. 6 p.m. on Friday, July 29 at the 
Whisky A Go Go, $25, whiskyagogo.com.

Nekromantix 
Alex’s Bar 
Two nights of horror-influenced psychobil-
ly in Long Beach? Count us in. And they’ve 
assembled a couple of stellar lineups too. 
Highlights include Vegas punks Soldiers of 
Destruction, led by sometime LA Weekly 
scribe Morat, on the Saturday. 8 p.m. on Fri-
day, July 29 and Saturday, July 30 at Alex’s 
Bar, $25.75, alexsbar.com.

A-Ha 
Hollywood Bowl 
This is fascinating. Norwegian ‘80s pop 
icons A-Ha team up with the Hollywood 
Bowl Orchestra to add a symphonic twist 
to classic tunes such as “Take On Me” and 
“The Sun Always Shines on TV.” 7:30 p.m. 
on Sunday, July 31 at the Hollywood Bowl, 
$16-$91, hollywoodbowl.com.

Teyana Taylor 
House of Blues 
R&B singer Teyana Taylor brings her 
Last Rose Petal 2 Tour to the Hollywood 
Palladium on Wednesday and then the 
House of Blues in Anaheim on Thursday. 
Catch them both – her smoky vocals make 
it worth it. 7 p.m. on Thursday, August 4 
at the House of Blues Anaheim, $34.50, 
houseofblues.com

C A L E N D A R

GOEDITORS’ 
PICKS

Bert Stern’s 
Elizabeth Taylor 
Photographs at 
the Beverly Hills 
Hotel.
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BRANDON KIDA’S 
GUNSMOKE SIZZLES IN 
HOLLYWOOD
The new Nikkei restaurant is a palate pleaser
BY MICHELE STUEVEN

The latest talk of the town is 
Brandon Kida’s newly opened 
multicultural mix of creativ-
ity in Hollywood, Gunsmoke. 
Tucked and hidden at the base 

of the Columbia Square Living Tower, 
Kida’s Nikkei restaurant blends the flavors 
of his Japanese roots and French training 
with the Mexican and Filipino influences 
of growing up in L.A.

The relaxing zen indoor/outdoor space 
is named after its historic location at Co-
lumbia Square, home to the CBS Radio 
studio where the Gunsmoke western 
radio show was broadcast and CBS TV 
from 1938 to 2007.

An Italian version of a scallion pan-
cake, the spongy focaccia made in-
house, is served with  whipped ricotta 
and diced fresh apricots and poppy 
seeds for slathering. Kida’s Asian take 
on escargot is shitake mushrooms in a 
garlic soy butter next to a soft baguette, 

also baked daily on site.  
For the artichoke fritter, mung beans, 

sweet potatoes and artichokes are 
shaved thin and formed into a light and 
crisp crosshatched delicacy topped with 
charred artichoke puree and dusted 
with Peruvian huacatay for an aromatic 
kick. Second only in drama to that is the 
warm Napa cabbage salad topped with 
crispy fried anchovy. It arrives looking 
like a compact green peony wrapped 
in parmesan shavings and is unfolded 
tableside with great panache. 

Kida, who also helms Hinoki & the 
Bird as executive chef and launched 
his handmade dumpling concept Go 
Go Gyoza and Go Go Bird offering LA-
style fried chicken in April 2020, brings 
plenty of heat to the table at Gunsmoke. 
The crispy quail with Szechuan pepper-
corns and local rockfish with sambal, 
cucumbers and delicately fried shallots 
will bring you to tears.

To cool things off, one of the dessert 
palette cleansers is another homage 
combining Kida’s years at L’Orangerie 
in Los Angeles and Lutèce in New York 
with his California upbringing – a hon-
eydew granita served with semi-frozen 
melon and lime zest nestled in a pavlova, 
as delicate and graceful as the ballerina 
it was named after.

The palette only gets more colorful at 
the bar with an evolving menu under the 
direction of Rhino Williams, from Hol-
lywood’s speakeasy-style Lost Property 
Bar. For the brave, the signature cocktail 
is Williams’ take on a Long Island Iced 
Tea. The  Kyoto Iced Tea  blends vodka, 
gin, rum, tequila, orange liqueur, fresh 
lemon, organic cane simple syrup and 

house-made cantaloupe soda served 
over pebble ice, with a side of canta-
loupe soda to help bring down the oc-
tane level. Also a fan favorite that can 
easily be mistaken for a spa drink is the 
Almost Famous with Aviation gin, lime 
and cucumber juice topped with cucum-
ber foam. 

Should you rather channel your inner 
Marshal Matt Dillon at the bar, wrangle 
yourself the Yippee-Ki Yay with a mez-
cal kick or the Gunsmoke martini with 
Smoke Lab Vodka and dashi olives. And 
don’t forget to tip your hat if Kitty Rus-
sell saunters through. 

On that note, Gunsmoke is a non-tip-
ping restaurant and automatically adds 
a 20% fee to all checks.   

F O O D

ALL PHOTOS BY 
MICHELE STUEVEN
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NEWSOM SIGNS GUN 
LAW ‘MODELED AFTER 
TEXAS ABORTION LAW’
In direct response to abortion laws in Texas, California 
Governor Gavin Newsom has signed a gun law allowing 
those affected by gun violence to pursue legal action.
BY ISAI ROCHA

Governor Gavin Newsom signed 
a gun law on July 22 that he said 
was “modeled” in similar fash-
ion to Texas’ abortion law.

Under California Senate 
Bill 1327, Californians will be able to sue 
those making, selling, transporting or dis-
tributing illegal semiautomatic guns and 
“ghost guns,” for up to $10,000 in damages, 
per weapon, in the confines of the state.

“Our message to the criminals spread-
ing illegal weapons in California is simple: 
You have no safe harbor here in the Gold-
en State,” Newsom said in a statement. 
“While the Supreme Court rolls back rea-
sonable gun safety measures, California 
continues adding new ways to protect the 
lives of our kids. California will use every 
tool at its disposal to save lives, especially 

in the face of an increasingly extreme Su-
preme Court.”

The bill lists a lengthy series of guns that 
the state defines as “assault weapons” that 
include, but are not limited to, semiauto-
matic rifles, shotguns and pistols.

Newsom signed the bill at Santa Monica 
College, reminding the public of a 2013 
mass shooting that killed six people, in-
cluding the gunman. Newsom said the 
weapon involved in the shooting was an 
AR-15-style rifle that was unserialized, 
also known as a “ghost gun,” that was put 
together by the gunman.

Such a weapon will now be subject to a 
lawsuit under the new gun law.

SB 1327 was authored by California Sen-
ate Majority Leader Emeritus Bill Hertz-
berg, who said the bill continues to make 

California one of the “safest states” in the 
country.

“For the sake of our children, this is a 
common sense step toward ensuring Cal-
ifornia streets, schools and communities 
continue to be among the safest in the na-
tion,” Hertzberg said Friday.

The Texas law that Newsom not-so-
subtly targeted was Senate Bill 8, which 
prohibits abortions as soon as six weeks 
into a pregnancy.

Similar to the law Newsom signed Fri-
day, a lawsuit component may be enacted 
toward providers and doctors who per-
form an abortion in the state of Texas.

“We’re using Texas’ perverse abortion 
law to ACTUALLY save lives,” Newsom 
said.

BRUCE’S BEACH: L.A. COUNTY OFFICIALLY 
TRANSFERS LAND TO DESCENDANTS OF 
BRUCE FAMILY

Bruce’s Beach, a Manhattan Beach prop-
erty previously owned by a black couple, 
has officially been transferred to their de-
scendants.

In July of 2021, the L.A. County Board of 
Supervisors unanimously voted to return 
the land that was seized from the Bruce 
family by eminent domain in the 1920s.

On July 20, a ceremony was held on the 
property, with Bruce family members, 
supporters and Supervisors Janice Hahn 
and Holly Mitchell on hand.

“Today we are celebrating the final step 
in the return of Bruce’s Beach to the legal 
heirs of two visionary entrepreneurs, Wil-
la and Charles Bruce,” Mitchell said during 
the ceremony.

After the supervisors voted to return the 
beach to the family, the county was tasked 
with tracking down the family.

That is where they found the Bruces’ 
great grandsons, Anthony and Derrick 
Bruce, as well as other extended family 
members.

One of those extended family members 
was Chief Duane “Yellow Feather” Shepa-
rd, who has gathered family members for 
protests and rallies since 2018.

“They’re here and they’re smiling,” 
Shepard said during the ceremony. “My 
family declared that this was sacred land, 
I was going to do everything I could to get 
it back… to the family.”

Hahn became a leading force within the 
county after hearing about a 2020 protest 
of Bruce’s Beach, and taking time to learn 
more about the history of the area.

“I always tell people that I’m embar-
rassed to say I didn’t know the story of 
Bruce’s Beach for most of my life,” Hahn 
said. “… I didn’t learn about what had hap-
pened to Willa and Charles Bruce until 
2020 when I heard about a protest taking 
place at the park up the street.”

That same year, there was a Change.org 
petition not just asking for the land to be 
returned, but for the display plaque at the 

park to show a historically accurate de-
scription of how the Bruce’s lost their land, 
as well as mention of harassment of black 
visitors by the Ku Klux Klan.

From 1912 to 1924, Bruce’s Beach was a 
popular resort destination for black An-
gelenos, as the beachfront property often 
hosted live music, black celebrity appear-
ances, and family parties.

PRESIDENT JOE BIDEN TESTS POSITIVE FOR 
COVID, FEELS MILD SYMPTOMS

President Joe Biden tested positive for 
COVID-19 the morning of July 21 and 
was said to be experiencing “very” mild 
symptoms.

The symptoms were not revealed, but in 
a statement, White House Press Secretary 
Karine Jean-Pierre said the president is 
currently taking Paxlovid as treatment.

“Consistent with CDC guidelines, he 
will isolate at the White House and will 
continue to carry out all of his duties fully 
during that time,” Jean-Pierre said. “He 
has been in contact with members of the 
White House staff by phone this morning, 
and will participate in his planned meet-
ings at the White House this morning via 
phone and Zoom from the residence.”

At 9:18 a.m. PST, the Twitter account 
for President Biden posted a photo of 
the president at his desk with the caption 
reading that he was “doing great.”

“Folks, I’m doing great,” the tweet read. 
“Thanks for your concern. Just called Sen-
ator Casey, Congressman Cartwright, and 
Mayor Cognetti (and my Scranton cous-
ins!) to send my regrets for missing our 
event today. Keeping busy!”

Since returning from an overseas trip, 
the President’s schedule was not filled with 
events as usual. When asked about Biden’s 
schedule at a White House press scrum, 
White House national security spokesman 
Jon Kirby said the president was “busy” 
despite not having duties on the schedule, 
which typically notes all the president’s 
daily duties.

“The President’s been busy,” Kirby said. 
“I’ll let Karine speak to the President’s 
schedule, but the President’s been quite 
busy. Just because you don’t see something 
necessarily on the public schedule doesn’t 
mean that there’s not a lot of work going 
on.”

It is uncertain if the President’s lack of 
scheduling is connected to his positive 
COVID-19 diagnosis.

The White House added that it would 
provide daily updates and the President 
will be able to assume his duties once test-
ing negative.

“Out of an abundance of transparency, 
the White House will provide a daily up-
date on the President’s status as he contin-
ues to carry out the full duties of the office 
while in isolation,” the White House said.

As of this writing, the White House said 
the President’s symptoms are waning.  

N E W S

TIMOTHY DYKES  
/ UNSPLASH



L
A

 W
E

E
K

L
Y

  |    July 29 - A
ugust 4, 2022   |   W

W
W

.L
A

W
E

E
K

L
Y

.C
O

M

7



 W
W

W
.L

A
W

E
E

K
L

Y
.C

O
M

   
|  

 J
ul

y 
29

 -
 A

ug
us

t 
4,

 2
02

2 
  |

  L
A

 W
E

E
K

L
Y  

8

PAUL ROESSLER’S 
BRIGHT WORLD
BY BRETT CALLWOOD

Music aficionados with a deep 
knowledge of the first wave 
of L.A. punk know very well 
who Paul Roessler is. The 
man was a Screamer, for 

god’s sake – the electropunk band active 
from 1975-1981 that is famous for record-
ing almost nothing but retaining cult status 
regardless. The Screamers’ reluctance to ce-
ment a legacy ended up having the oppo-
site effect; for punk fans, their music is the 
white whale. The stuff of legend that has to 
be hunted down.

But that was then and this is now. Forty-
one years have passed since the Scream-
ers ceased to exist, and Roessler has had a 
hell of a time. His recent The Drug Years 
quadruple-double album details much of 
it, but not all. Roessler’s life in those four 
decades has been varied and occasionally 
adventurous, and it has seen him wear 
many hats. He’s a grandfather, and a fa-
ther, a musician and a producer. His new 
album is The Turning of the Bright World, 
an epic exploration of his current mind-
set that, perhaps predictably, takes many 

twists and turns.
“I want to tell everybody what every 

song is exactly about, but I have this thing 
in the back of my mind that I’m not quick 
to do that,” he says. “I will say that, every 
time I go into the studio I can write music. 
Music just comes out of me. But to take the 
music and then have it turned into a fin-
ished song is a very slow process. Usually 
what happens is, I sit with the music for 
hours, trying to figure out what the music 
is trying to tell me. The music will dictate 
consonants and vowels, and then slowly 
these meanings will swim up. I won’t know 
what a song is about sometimes until quite 
a ways into the process. But I did notice 
that themes of death came up a lot, about 
being ready to die – that keeps reappear-
ing, which is kinda cliche and trite, but it 
must have been on my mind.”

Those themes of mortality make them-
selves clear on the first single from the 
album, “Maker” (“are you ready to meet 
your maker?” Roessler sings, somewhat 
surprisingly upbeat about the notion). 
Elsewhere, “Seemed Like a Good Idea at 

the Time” is a commentary on the human 
effects on the environment. Others are 
more personal.

“There’s a song called ‘They’,” Roessler 
says. “My grandchild came out as nonbi-
nary and that’s a very interesting thing. I 
had to go through a lot of understanding 
of that idea, getting to grips with it. There 
are [also] a couple of songs about relation-
ships. I’ve written so many ‘falling in love’ 
albums and ‘tortured relationship’ albums. 
I’m in a very nice, sweet relationship now 
that is really very happy, so I didn’t have 

that to draw on, but I had a couple of little 
leftovers. There are a few songs that are 
hard for me to put into words what they 
are, as it should be, I think.”

Roessler recorded the album at his own 
Kitten Robot studios, and released it on 
the Kitten Robot label that he runs with 
like-minded soul Josie Cotton. The label 
is in and of itself an exploration of con-
temporary and classic punk rock, in all of 
its many forms. Crowjane is a signee, as 
is Roessler’s sister and former Black Flag 
member Kira. They’ve got Hayley & the 
Crushers, and the Velvet Starlings. And of 
course, Cotton and Roessler. 

“A lot of this stuff is done in the middle 
of the night, when everybody leaves or is 
on holiday, or when I have a cancellation,” 
Roessler says. “Most of the songs, other 
than ‘A Quiet Night on the Mooncam,’ 
they came out originally from me in the 
dark of night when it’s deeply silent and 
peaceful. Nobody is texting me or ask-
ing me to do things. I’m just a composer. 
When I have a day off, I go in the studio. 
When I should be resting and charging my 

batteries, and enjoying life, I go in the stu-
dio and start tinkering around and play-
ing. That’s where this album came from.”

Roessler got to know Cotton when she 
was working with another punk producer 
and musician, Geza X, at the City Lab and 
Satellite Park studios. 

“The Drug Years was called that because 
I was on drugs, working as a handyman, 
and it was a very schizophrenic, odd time,” 
Roessler says. “I met Josie in those years, 
and they would hire me to do some key-
board stuff for them. I was friends with 
Geza since the punk days. But I was on 
my own crazy journey. I was working with 
Josie as a producer starting around 2000 
and we’re really close. I still work with her 
three times a week.”

Despite the fact that the focus is on his 
new music, as it should be, we have to ask 
Roessler about the Screamers. As it hap-
pens, he’s happy to talk about it.

“If you ever stood before the Scream-
ers, at a show, and saw it, you walked out 
of there saying it was one of the greatest 
shows you’ve ever seen,” he says. “That 
band was already fully formed when I 
joined. I was the third keyboard player. 
So I can rave about the Screamers and 
hopefully not sound like an egomaniac. 
But I used to sit on stage just watching. 
Tomata [du Plenty, frontman] was one of 
the greats – just an electric frontperson. 
Because there were no guitars and bass, 
and instrumentation was so unorthodox, 
you really felt like you were in the presence 
of something that was completely original 
and different.”

The few bootlegs that are out there point 
to that very thing, for those of us unable 
to have seen them back in the day, and an 
official release – Screamers Demo Hol-
lywood 1977 – only arrived last year. Yet 
still, their legend has been passed down.

“I guess there’s this cult thing,” Roessler 
says. “It’s a cool thing to discover some-
thing that you think nobody else knows 
about. Then you’re in the cool club. But it’s 
interesting – the Screamers tried to erase 
their legacy. I read later that Tomata said 
that was one of the most unhappy times 
of his life. Tommy Gear felt I think a lot 
of bitterness about that period. I think it’s 
a true anarchist statement. The fact that 
people will use Screamers music and the 
Screamers don’t do anything to prevent it 
or to capitalize on it – they just closed the 
door, let it be a moment in time, and gave 
it away. It’s a powerful artistic statement in 
and of itself.”

It is what it is. Roessler, meanwhile, will 
continue releasing new music and work-
ing with great artists such as Cotton, the 
Inger Lorre (Nymphs), and Gitane Da-
mone (Christian Death). 

His maker can just hold on a bit.
Paul Roessler‘s The Turning of the 

Bright World album is out now via Kitten 
Robot.   

M U S I C

Paul Roessler

PHOTO BY  
RACHEL ROESSLER
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MOULIN ROUGE! 
THE MUSICAL FINDS 
PERFECT HOME AT THE 
PANTAGES
BY LINA LECARO

As the hoopla over Baz 
Luhrmann’s glitzy Elvis biopic 
seems nowhere near subsid-
ing, many of us have been 
reassessing the filmmaker’s 

previous works, from Romeo+Juliet to The 
Great Gatsby. More recently, we admired 
his vision of ‘70s New York in the Netflix 
series The Get Down. But Luhrmann’s big-
gest achievement on film was most notably 
the Nicole Kidman and Ewan McGregor 
extravaganza Moulin Rouge, and the stage 
show it inspired has been universally lauded 
for capturing its excess and excitement. The 
West Coast production of Moulin Rouge! 
The Musical at the Hollywood Pantages is 
no exception.

It’s pretty easy to see why this show won 
10 Tony Awards, including best musical. 
The crowd-pleasing elements are bold 
and bodacious. From the crimson-hued 
set, lit up like a Valentine’s Day celebra-

tion in Vegas, to the spectacular costumes 
to the hit song-packed numbers culled 
from nearly every decade of popular mu-
sic (including modern tracks that didn’t 
exist when the film came out), Moulin 
Rouge! The Musical is a no-brainer good 
time.

Of course, a strong cast can make or 
break even a well-conceived show. The 
L.A. production has one, and each player 
brings impressive vocal range and sen-
sual charisma – in a show like this both 
are required – to the spectacle. From the 
stars up front to the background play-
ers, everyone is fully and very physically 
invested. The dancing in this one rarely 
stops.

The story concerns an earnest young 
man named Christian (Conor Ryan), a 
songwriter who comes to Paris to find 
stardom, but instead finds love. He and 
new friend, Toulouse (André Ward), 

create a show for the Moulin Rouge 
nightclub, where the enchanting Satine 
(Courtney Reed) is the big draw act. The 
owner of the club (Austin Durant) wants 
Satine to romance the Duke of Monroth 
(David Harris) so that he may finance the 
struggling venue’s entertainment, and 
hence save it. But fate has other plans, 
and due to a case of mistaken identity, 
Satine and Christian meet and fall in 
love instead, forcing the pair to make up 
a show within the show that mirrors the 
whole situation and sees the lovers meet-
ing up in secret behind the duke’s back.

Anyone who saw the movie knows that 
despite its ‘love conquers all’ themes, the 
story is a tragedy. Satine is ill and soon 
finds out she is dying. She tries to do 
what’s best for all, sacrificing her true 
heart for the good of the club, but in the 
end must live (for however long she has) 
her truth. Ryan does a good job convey-
ing Christian’s hopeful, rather innocent 
zest for life, while Reed’s Satine evokes 
more of an old Hollywood starlet feel 
than Kidman’s darker take – the charac-
ter is street smart, but she knows showing 
too much of that might distract from her 
allure, so she focuses on embodying the 
fantasy.

The pair’s chemistry might not be the 
hottest, but it doesn’t matter because 
both are beautiful to look at and listen 
to. Secondary characters Santiago (Gabe 
Martínez) and Nini (Libby Lloyd) create 
more heat, especially in their tango-in-
fused number, which turns into a sweaty 
and seductive orgy of movement, with 
nearly the entire cast on stage singing and 
dancing their hearts out to the best song 
in the show – a multi-layered medley 
mix called “Backstage Romance” led by 
Lady Gaga’s “Bad Romance” and Britney 
Spears’ “Toxic.”

Even with the burlesque-style looks 
(garter belts and corsets are the basic 
uniform here) and bounteous bump and 
grinds on stage, Moulin Rouge is rather 
tame in terms of sexual themes, though. 
There’s quite a few innuendos here and 
there, and of course, the whole thing 
is about selling one’s body in exchange 

for financial security, but ultimately, it’s 
about the purity of love, and as the tagline 
for the show reminds us, “truth, beauty 
and freedom.” It’s not exactly all-ages sub-
ject matter, but the production itself is so 
dazzling, it definitely would make for a 
fun family night out. You see more pro-
vocative stuff on TV these days, after all.

Director Alex Timbers (with book by 
John Logan, music arrangements by Jus-
tin Levine and choreography by Sonya 
Tayeh) has created a pretty irresistible 
immersive experience. There are more 
than 80 recognizable songs interwoven 
into the narrative– including, of course, 
the “Lady Marmalade” cover that was a 
hit for Christina Aguilera, P!nk, Mya and 
Lil’ Kim.

The sheer volume of lyrical and me-
lodic snippets in each vignette is dizzy-
ing, and we found ourselves paying closer 
attention than usual to each number in 
hopes of catching every phrase, song 
snippet and mash-up moment. There 
are so many, we’re not sure we did, but 
we loved trying, and the sonic blend was 
seamless and clever.

These types of shows are referred to 
as “jukebox musicals” for the way they 
layer on hit after hit, like a music ma-
chine, eschewing original numbers or 
limiting them as transitions to the all fa-
miliar stuff. Sometimes this formula can 
come off somewhat forced, but Moulin 
Rouge, which was one of the most suc-
cessful projects to do this on film ever, 
leans into the over-the-topness visually 
and musically (as it should), making it a 
perfect show for the Pantages in Holly-
wood. Masks by the way are enforced for 
the entirety of the show, and the historic 
building had added enhanced filtration 
systems since the pandemic, so it’s one of 
the safest theater experiences out there 
right now.

Moulin Rouge! The Musical runs now 
through Sept. 4 at the Pantages, 6233 
Hollywood Blvd. More info at Broad-
wayInHollywood.com. It will be at Seger-
strom Center for the Arts, 600 Town Cen-
ter Drive, Costa Mesa from Nov. 9 to Nov. 
27. More info at scfta.org.   

E N T E R T A I N M E N T

The cast of the North American Tour of 
Moulin Rouge

PHOTOS BY MATTHEW MURPHY 
FOR MURPHYMADE
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ART, DESIGN, POEMS 
& STORIES: SUMMER 
BOOKS STASH
Otherwise known as everything we swore to read this 
summer — but there’s still time!
BY SHANA NYS DAMBROT

No books roundup is ever comprehensive, but this selection of eclectic and lively 
titles features books of and about art, creativity, poetry, prose, photography and 
design — especially, but not lim-
ited to, that which is inspired by 

the truly unruly muse that is Los Angeles.

Why I Make Art: Contemporary Artists’ 
Stories About Life & Work (Atelier 
Editions). There’s a school of thought 
that why an artist makes work is at 
least as interesting as the work itself. 
Whatever else, this is certainly true 
in podcasts — in artist Brian Alfred’s 
Sound & Vision podcast in particular. 
The book gathers 30 of the liveliest and 
most intriguing of these interviews, 
all from 2016-2020 — an especially 
volatile and surreal era addressed with 
depth and humor by artists like Gregory 
Crewdson, Jules de Balincourt, Inka 
Essenhigh, Amir Fallah, Dominique 
Fung, Vanessa German, Kahlil 
Robert Irving, Clinton King, Geoff 
McFetridge, Maysha Mohamedi, 
Hilary Pecis, Cauleen Smith, Salman 

Toor, Robin F. Williams, and more. 
soundandvisionpodcast.com

Thomas Mann’s Los Angeles: Stories 
from Exile 1940–1952 (Angel City Press). 
Nobel Prize-winning author Thomas 
Mann is not the first creative giant 
to escape to the dreamworld of Los 
Angeles — but he is one of the fanciest. 
When he and his family fled the Nazis, 
they landed in the Palisades, among 
an avant-garde expat community that 
included Bertolt Brecht, Christopher 
Isherwood, Aldous Huxley, Susan 
Sontag, Jack Warner, Carl Laemmle and 
Igor Stravinsky. This new book details 
Mann’s immersion in the lifestyle, 
from the beach to the Bowl, with 
terrific source material and evocative, 
sophisticated illustrations by Jon Stich. 
angelcitypress.com

Izaac Enciso: Fifty-One Miles (SIE 
Publishing). Photographer Izaac Enciso 
wondered, what would it be like to see 
through the eyes of a river? The L.A. 
River, in this case. During a series of 
walks along its concrete banks and 
strange islands, Enciso picked up a cache 

of translucent glass and plastic debris, 
and made camera filters out of them. 
After that, his landscape photographs of 
the river were transformed into colorful, 
radiant, elusive narrative abstractions, 
episodes of collaborative impressionism 
that are both mysterious and firmly 
rooted in their place. Each book is 
printed individually and bound by hand 
in Mexico City. izaacenciso.com

Désirée van Hoek: Notes on Downtown 
(Idea Books). Sometimes it takes a 
visitor to see a place clearly, someone 
who can come and go, has a broad 
perspective, and an eye for tracking 
gradual changes that locals might 
miss. Dutch photographer Désirée 
van Hoek has been working regularly 
in downtown Los Angeles since 2007, 
witnessing its progress and entropy 

A R T

Ave Pildas Star Struck (1974)

Izaac Enciso  Fifty-One Miles (cover)

Thomas Mann’s  
Los Angeles   
Angel City Press

Izaac Enciso Fifty-One Miles (single image)
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through a period of transformative 
gentrification — and the suffering in 
the shadow of the shiny skyscrapers. 
This unflinching portrait of DTLA 
combines architectural and candid 
street photography with telling details, 
abstract moments and dramatic 
establishing shots, as well as writing 
from experts and stakeholders. 
ideabooks.nl

Ave Pildas: Star Struck (Deadbeat 
Club). Hollywood Boulevard in the early 
‘70s must really have been something 
to see. It was a vibrant, visceral place, 
with an edge and energy, and oh so 
much style. Luckily, photographer Ave 
Pildas was there, snapping regular folks 

and low-key celebrities, as they strolled 
and goofed, and touristed their way 
down the street, stopping to pose with 
the dodgy storefronts and dinged-up 
walk of fame stars whose names they 
recognize. Fantastic fashions aside, this 
monograph celebrates the precarious 
spirit of adventure that bubbled over 
in those heady rock ‘n’ roll days. 
deadbeatclubpress.com

Sant Khalsa: Crystal Clear Western 
Waters (Minor Matters Books). For 
photographer Sant Khalsa, it will never 
not be weird that there are stores that 
only sell water. And being influenced 
by serial documentarians like Walker 
Evans and Ed Ruscha, she spent years 

photographing their facades. The 
resulting classically black-and-white 
series taken in Arizona, New Mexico, 
Southern California and Southern 
Nevada presents a survey of this 
specific vernacular of commercial 
architecture — but it’s also a prescient 
callout of capitalism’s exploitation of 
the very failures of energy and civic 
infrastructure, as well as the looming 
resource scarcity, which a broken system 
helped create. minormattersbooks.com

Amir Zaki: Building + Becoming (X Artists 
Books). Combining his interests in the 
fractal beauty of nature and the planar 
surrealism of architecture, photographer 
Amir Zaki’s new monograph itself 
has elements of the binary and the 
random. Constructed sculpturally, 
the book opens into a luxurious 
double-wide expanse that generates 
fascinating juxtapositions between 
depopulated urban landscapes and 
natural phenomena equally devoid of 
human presence. In stone and concrete, 
waters and sands, vistas and closeups, 
Zaki finds resonance and counterpoint 
between what we build and what simply 
becomes — reflecting not only his 
unique perspective on the world as it is, 
but teasing out the harmonies that hint 
at what it could be. xartistsbooks.com 

Julia Morgan: An Intimate Biography 
of the Trailblazing Architect (Chronicle 

Books). Famous to most as the 
architect behind the massively iconic, 
controversial and obsession-worthy 
fairytale that is Hearst Castle, Julia 
Morgan was a prolific trailblazer quite 
outside of San Simeon. The first woman 
admitted to study architecture at the 
École des Beaux-Arts in Paris and the 
first licensed to practice architecture 
in California, she is responsible for 
some 700 buildings that literally helped 
define what California would become 
in the modern era. This photo-rich 
biography draws on interviews, letters, 
and Morgan’s own diaries, which see 
her waxing poetic on the California 
landscape, struggling with family issues, 
and always striving to find her voice and 
make her mark. chroniclebooks.com

Norma Tanega: Try to Tell a Fish About 
Water (Anthology). Singer/songwriter 
Norma Tanega became well-known for 
her 1966 hit “Walkin’ My Cat Named 
Dog,” but her creativity extended not 
only through years in music, but an 
equally passionate lifetime in the art 
studio. She received her MFA from 
Claremont Graduate University in 1962, 
a community she loved and where she 
remained a magnet of multifaceted 
creativity until her death in 2019, 
advancing gallery work, teaching, 
performing and exhibiting. Now a 
new book traces her life story, with a 
renewed focus on the exuberance of 

Julia Morgan (Hearst Castle)

Amir Zaki Building Becoming (covers)

Sant Khalsa Crystal Clear Western Waters (Grid)
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her chromatically intense, gesturally 
arresting paintings, alongside photos, 
illustrations, journals, and memories 
from Tanega’s friends and collaborators. 
anthology.net

Daniel Wheeler: Portrait: An Urban 
Tree Diary (Rose Gallery). A tree is a 
tree is a tree is a tree is a tree is a tree. 
Except when it isn’t. Every day for seven 
months, artist Daniel Wheeler drew 
a new tree. With the rapt attention 
to detail and difference of a portrait, 
Wheeler teased out variances in leaf 
and bark, cast and contour — and 
at the same time, this radical anti-
smartphone, almost devotional present-
ness transformed his consciousness. 
Part journaling, part field sketch, part 
mantra, as actor and nature-lover 
Nick Offerman observes in the book’s 
introduction, “This artist’s penchant 
for picking twigs out of the gutter and 
rendering them into heartbreaking 
works of inspiration or illuminating 
objects of delight or both at once 
certainly awakens my own affection. 

And admiration. And gratitude.” 
rosegallery.net

Augustus Britton: How to Kill a White 
Man: Words on Awakening. Firstly, we 
should say, there is no actual death in this 
strident, gritty soul-searcher of a memoir. 
Britton collects his recent short stories, 
poems, vignettes and thought-streams 
with shades of beatnik epiphany and 
Joyce-like logic, occasionally scorching, 
emo around the edges, and reminiscent 
in style of how Lost Generation writers 
set curious self-reflexivity against the 
backdrop of a warring zeitgeist. In the 
end if anything dies, it’s the patriarchal 
archetype of white, male capitalism, 
and its paradigm of oppression and 
exclusion. Britton, though part of that 
demographic, candidly puts pen to paper 
to chronicle his own existential journey 
toward something better, enacting this 
compelling literary spectacle with warts 
and all. amazon.com 

The Steve Keene Art Book (Hat & Beard / 
Tractor Beam). The word is overused, but 

Augustus Britton (photographer, Ritt Pontepsiripong)
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Steve Keene is a legend. Known as much 
for his “assembly line Picasso” routine of 
mass-painting dozens of works at once, 
one color stroke or detail at a time, which 
results in series that are both editions and 
all unique — and then selling them for 
like $10 to make sure everyone who wants 
one can have one — Keene’s cornered 
the market on the plywood masterpiece. 
Among hundreds of thousands of 
paintings, he made cover art for Pavement, 
The Apples in Stereo, and Silver Jews 
— but there’s never been a proper book 
before. Stemming from a 2016 exhibition 
at Shepard Fairey’s L.A. gallery Subliminal 
Projects, the book includes paintings from 
some very interesting personal collections, 
as well as commentary from Cat Power, 
Ryan McGinness, Fairey, and more. Keene 
lands in L.A. with a giant show at Palm 
Grove Social on July 28th, and a book 
signing at Arcana Books in Culver City on 
July 30th. hatandbeard.com

Aboriginal Screen-Printed Textiles 
from Australia’s Top End (University of 
Washington Press). A hefty, lavishly 
illustrated work of exposure and art 
history, Fowler Museum senior curator of 
Southeast Asian and Pacific Arts Joanna 
Barrkman’s catalog of contemporary 

Australian textile artists is a treasure. 
In tracing the evolving practices at five 
Aboriginal-owned art centers in the 
Northern Territory, from the 1960s to 
its current higher profile in regional and 
global art sphere, experts and makers 
discuss the ways screen-printed textile 
designs express the cultures, identities, 
and connections to the land and its 
history, as well as boundary-breaking 
collaborations with fashion houses and 
interior designers. fowler.ucla.edu

The Kitchen Studio: Culinary Creations 
by Artists (Phaidon). Being a visual 
artist on the world stage doesn’t always 
translate into being an artist in the 
kitchen — but that doesn’t stop them 
from trying. This quirky, unexpectedly 
moving collection of illustrated 
recipes offers culinary creations by 
more than 70 artists, including Ghada 
Amer, Olafur Eliasson, Carsten Höller, 
Dorothy Iannone, Ragnar Kjartansson, 
Nicolas Party, Zina Saro-Wiwa and 
Rirkrit Tiravanija. It’s not a cookbook, 
but its menus are savory and sweet, 

personal and global, diasporic, familial, 
conceptual and aspirational — and 
augmented with sketches, photographs, 
collages, paintings and personal notes 
that may yet inspire your next dinner 
party. phaidon.com

Wendy Red Star: Delegation  
(Aperture / Documentary Arts). 
Apsáalooke/Crow artist Wendy Red Star’s 
witty, deceptively chipper photography 

and collage work deconstructs the 
toxicity of Indigenous representation 
in American culture through a feminist 
lens, leveraging tropes of commercial 
stereotypes, conventional beauty 
standards, and popular entertainment 
against themselves. With biting humor 
and chameleonic self-portraiture, site-
specific actions, and an eye always on the 
divergence between the truth and the 
official historical record, Red Star further 
highlights the ways in which identity is 
shaped at a personal and societal level by 
the agenda of the narrator. wendyredstar.
com

Ryan Pfluger: Holding Space: Life and 
Love Through a Queer Lens (Princeton 
Architectural Press). In 2020-2021, 
photographer Ryan Pfluger set out to 
craft portraits and stories of queer, 
interracial couples — not only as an act 
of appreciation and advocacy, but as 
a way of forging deep and intentional 
human connection during a time of 
estrangement and isolation. The 100 
color photographs that make up this 
collection portray proof that deep joy 
and abiding love is alive and well in the 
world if you want it, even — especially 
— in modern times that can seem to be 
about anything but. Papress.com   

Steve Keene Art 
Book (cover)

Aboriginal Screen-Printed Textiles from 
Australia’s Top End (cover) Ryan Pfluger Holding Space

The kitchen studio culinary creations by artists (art p122)
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THE CANNABIS 
ADMINISTRATION AND 
OPPORTUNITY ACT 
HITS CAPITOL HILL
The leaders of the efforts to end federal marijuana 
prohibition weighed in on the effort finally getting 
introduced to the Senate.
BY JIMI DEVINE 

The Senate’s long-awaited bill to 
end federal cannabis prohibition, 
The Cannabis Administration 
and Opportunity Act, has finally 
been introduced after a year of 

anticipation.
After word first got out last sum-

mer that Senate Majority Leader Chuck 
Schumer would join  Finance Committee 
Chairman Rob Wyden (D-OR) and Sena-
tor Cory Booker (D-NJ) in moving the 
federal effort forward, it’s basically been a 
series of countdowns for advocates. First 
to see language, then to get their com-
ments in on time, and now to see the bill 
officially filed and sponsored by some of 
the Hill’s biggest hitters. 

We had a lot of clues in the direction 
things would go when it came to the Can-

nabis Administration and Opportunity 
Act (CAOA) removing cannabis from 
The Controlled Substances Act, while 
protecting public health and safety in the 
process. We also knew that there would 
be a path to market for communities hit 
the hardest by the war on drugs’ dispro-
portionate impact on people of color. As 
cannabis increasingly becomes a bigger 
money game by the day, the restorative 
and economic justice aspects of the bill 
were a known bedrock early. As were 
things like a basic tax structure and re-
search being encouraged. 

Over the year, they would receive 1,800 
comments from stakeholders on what 
federal cannabis regulations should look 
like. HELP Committee Chair Patty Mur-
ray (D-WA) and HSGAC Committee 

Chairman Gary Peters (D-MI) also came 
on board as cosponsors of the CAOA. 

“For far too long, the federal prohibi-
tion on cannabis and the War on Drugs 
has been a war on people, and particular-
ly people of color,” said Majority Leader 
Schumer. “The Cannabis Administration 
and Opportunity Act will be a catalyst 
for change by removing cannabis from 
the federal list of controlled substances, 
protecting public health and safety, and 
expunging the criminal records of those 
with low-level cannabis offenses, provid-
ing millions with a new lease on life. A 
majority of Americans now support le-
galizing cannabis, and Congress must act 
by working to end decades of over-crim-
inalization. It is time to end the federal 
prohibition on cannabis.”

Schumer’s fellow cosponsor Wyden 
noted that the ‘when’ part of the great 
cannabis debate has essentially ended. It 
now comes down to effectively bringing 
the market into the light, while address-
ing those who has been victimized by the 
worst aspects of legalization. 

“It’s no longer a question of ‘if cannabis 
should be legal.’ The states are moving 
ahead, and not only do the overwhelming 
majority of American people support le-
galization, they now live in a state where 
some form of cannabis is legal,” Senate Fi-
nance Committee Chair Wyden said. “I’d 
ask my colleagues in the Senate to think 
long and hard about what keeping the 
federal government stuck in yesteryear 
means for public health and safety. By 
failing to act, the federal government is 
empowering the illicit cannabis market, 
it’s ruining lives and propping up deeply 
rooted racism in our criminal justice 
system, it’s holding back small cannabis 
businesses from growing and creating 
jobs in their communities. Cannabis le-
galization is here, and Congress needs to 
get with the program.”

For years, the final member of the ini-
tial trio of sponsors, Cory Booker, had 
been one of the most outspoken mem-
bers of Congress on the issues of canna-
bis legalization and the neighborhoods 
hit the hardest by the delay. Over the last 
year, advocates applauded Booker’s effort 
to keep cannabis banking on the table as a 
bargaining chip when it came to preserv-
ing something for the wider social equity 
movement. 

On the flip side, some argued the vio-
lence operators with big piles of cash 
were facing outweighed the hypothetical 
market share worked into the bill. Keith 
Stephenson is the owner of the nation’s 
oldest black-owned cannabis business, 
Purple Heart in Oakland. He told us as 
the SAFE Banking debate raged, access 
to basic financial services would be a 
gamechanger for public safety. 

But as Supernova Women cofounder 
Amber Senter noted that while bank ac-

counts are nice, she expected communi-
ties of color in cannabis would face the 
same discriminatory practices seen in 
other parts of the financial services sec-
tor. So getting access to merchant services 
is one thing, getting access to wider capi-
tal is another. 

“As more states legalize cannabis and 
work toward reversing the many injustic-
es the failed War on Drugs levied against 
black, brown, and low-income people, 
the federal government continues to lag 
woefully behind,” said Senator Booker.

Booker went on to note the restorative 
justice aspects of the bill reflect common 
sense drug policies. 

“With strong restorative justice provi-
sions for communities impacted by the 
drug war, support for small cannabis 
businesses, and expungement of federal 
cannabis offenses, this bill reflects long 
overdue, common sense drug policy,” 
Booker said. “I am proud to have part-
nered with Senators Schumer and Wyden 
to introduce this critical legislation. The 
support that we have received from com-
mittee chairs and outside groups under-
scores the historic nature of this bill, and 
the urgent need for Congress to pass it.”

On the other side of Capitol Hill, Rep. 
Earl Blumenauer has quarterbacked the 
cannabis effort for years with a carousel 
of faces eventually joining him in the 
reform movement over his long stay in 
Congress. He has been involved in canna-
bis reform since his first term in the Or-
egon House of Representatives in 1973. 

“The introduction of the Cannabis Ad-
ministration and Opportunity Act in the 
Senate is a historic breakthrough in our 
bicameral efforts to end the failed federal 
prohibition of cannabis,” Blumenauer 
noted after the bill was filed. 

Blumenauer noted, after working for 
decades on this issue, he is finally start-
ing to watch the dam break. 

“For far too long, the federal govern-
ment has stood in the way of science and 
progress — failing our communities who 
have been most impacted by the disas-
trous war on drugs and prohibiting indi-
viduals from utilizing the health benefits 
of cannabis. The momentum surround-
ing cannabis reform in Congress and na-
tionally has reached a fever pitch,” Blu-
menauer said. 

The congressman said he is looking 
forward to working with his friends in 
the Senate to reconcile the differences 
between the CAOA and House-passed 
bills. This includes bills like The MORE 
Act and SAFE Banking.  

“It is critical we resolve minor differ-
ences in the pursuit of larger objectives,” 
Blumenauer said. “We have never had 
stronger leadership in Congress for can-
nabis reform, and I’m optimistic that 
now is the time to make significant prog-
ress.”  
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Deluxe Media, Inc. is hiring a 
Credit Analyst Supervisor to 
monitor and manage Accounts 
Receivable functions. Reqs 
Bachelor or foreign equiv 
degree in Acct, Fin or rltd. 
Must have knowledge of: 
ERP systems incl. SAP; MS 
Excel Pivot Tables & Vlookup; 
MS PowerPoint & Tableau; 
high volume order-to-cash 
processes w/in a large ERP 
sys; and general ledger acct. 
reconciliations incl. month end 
closing processes. Work loca-
tion: Burbank, CA. May work 
from home in the Los Angeles, 
CA metropolitan area. Email 
resume to humanresources@
bydeluxe.com. Principals 
only. EOE.

Graphic Designer, F/T, Bachelor 
Degree in Fine Arts, Design, or 
related. Mail resume: Acting 
Pro Bz, Inc. 5525 Mckinley Ave. 
Los Angeles, CA 90011.

Xos Fleet, Inc. dba Xos seeks 
a Chief Financial Officer in Los 
Angeles, CA to: Assist with 
high-level decisions about 
policy and strategy. Send 
resume to: recruit@xostrucks.
com, ref. code: m-vcfn-xos

Dr. Harsimran Chadha DDS, Inc., 
in Van Nuys, CA seeks Dental 
Nurse to provide patient 
care, prep & maint’n patient 
records, & prep, sterilize, & 
maint’n dental equip. No trvl; 
no telecomm. Email resumes 
to: balboadentalcare@gmail.
com.

Intuit Inc. has openings for 
the following positions (all 
levels/types) in Woodland Hills, 
California. Some positions may 
allow for telecommuting. 
Senior Business Data 
Analysts 
(Job Code: I-6374) Deliver key 
metrics, reports, dashboards 
and ad-hoc analyses with inter-
pretation, contributing to the 
development of hypotheses 
and actions. Conduct quantita-
tive analysis, data mining, and 
the presentation of data to 
see beyond the numbers and 
understand how our users 
interact with the product. 
Staff Business Data Analysts 
(Job Code: I-5038) Utilize big 
data analytics tools such as 
Tableau and SQL in order to pull 

relevant information to make 
recommendations and inform 
business decisions. Lever-
age data assets to develop 
business hypotheses and 
proactively bring new business 
opportunities to the attention 
of leaders. 
To apply, email resume to 
open_roles@intuit.com. You 
must include the job code 
on your resume/cover letter. 
Intuit supports workforce 
diversity.

Lead Quality Assurance 
Automation Engineer (Los 
Angeles, CA) to lead multiple 
automation projects. Resumes: 
HR, J2 Cloud Services LLC, 700 
South Flower St, Ste 1500, Los 
Angeles, CA 90017.

Software Architect (IQ BackOf-
fice, Inc.; El Segundo, CA): 
Responsible for the software 
development of the com-
pany’s enterprise-grade, global 
accounts payable and accounts 
receivable automation system. 
Send resumes to: IQ BackOf-
fice, Inc., Human Resources, 
2121 Rosecrans Avenue, Suite 
3350, El Segundo, CA 90245.

MULTIPLE POSITIONS 
Tencent America LLC has the 
following job opps. in Los 
Angeles, CA: Project Manager 
[Req. #PJC29]. Manage product 
dvlpmnt & communicatn at 
all stages of mobile game 
dvlpmnt. Principal Visual Artist 
for Game UI [Req. #VAM78]. 
Manage day-to-day visual 
design ops to supprt co.’s dv-
lpmnt of creative games, & 
lead visual dsgn & artwork 
dvlpmnt for game releases. 
Site Reliability Engineer [Req. 
#SRE36]. Dsgn, dvlp, optmze 
& debug systems-level SW for 
mobile games. Must provide 
24/7 on-call tech support 
(“pager duty”) for 7 days every 
3 weeks. Marketing Manager 
[Req. #KTG45]. Dvlp market’g 
strategies for interactive live 
stream’g platfrm for video 
gamers & content creators. 
To apply email resumes 
referencing Req. # to us-jobs@
tencent.com

Accountant: provide account-
ing services; Bachelor’s Degree 
in Accounting, Economics, 
Business, Finance or related; 
Integral CPAs & Associates, Inc. 
3130 Wilshire Blvd., #309, Los 
Angeles, CA 90010

SECURITIES TRADER 
TCW LLC has an oppty for a 
Trading Desk Analyst/Assistant 
Trader in Los Angeles, CA. 
Email resume w/Ref# LAKLI to 
Recruitment@tcw.com. Must 

be legally auth to work in the 
US w/o spnsrshp. EOE

Director of Product De-
velopment sought by Dollar 
Shave Club, Inc. in Marina Del 
Rey, CA. Master’s or equiv plus 
2 yrs exp. in related field. Send 
resume to: Human Resources, 
Dollar Shave Club, Inc., 13335 
Maxella Ave, Marina Del Rey, CA 
90292 or apply at: https://dol-
larshaveclub.com/careers 

PSI Services LLC Sr. Director, 
Integrated Solutions. Help 
dev & drive 
PSI’s service vision, roadmap, 
& organiz., process & tech 
transformations. Glendale, CA. 
Telecommute ok w/in normal 
commute distance of Glendale, 
CA office. Apply at LLHTal-
ent@psionline.com w/ Ref 
#SENIO002258 in subj line

Apparel Graphic Designer: Req. 
Bachelor’s degree in Graphic 
Design, Fashion Design, or 
rel. Mail Resume to JODIFL, 
INC. 1535 Rio Vista Ave. LA, 
CA 90023

Business Development Special-
ist. Worksite: Intelligent SCM, 
LLC., dba American Worldwide 
Agencies, 12900 Simms 
Avenue, Hawthorne, CA 90250. 
Duties include conceptual-
izing/implementing business 
plans for customer service 
dept; identifying/researching 
existing logistics management 
info systems; conducting 
in-depth financial- and opera-
tional analysis of SOPs; etc.  Will 
travel 15% of time to offices 
in Waipahu, HA; Jamaica, NY; 
Forest Park, GA; Wood Dale, 
IL; and Houston, TX. Pls send 
resumes and qualifications to 
hr@awaship.com.

Administrative Office Manager. 
Woodland Hills, CA. Job duties: 
Perform accounting and 
bookkeeping duties; maintain 
corporate records and reports; 
coordinate office services 
related to budget preparation 
and company’s finances; Pre-
pare invoices, reports, memos, 
client letters and financial 
statements. Req’d: HS Diploma 
or GED. 2 yrs work exp. Job 
duties; Knowledge of budget 
management; office admin-
istration; internal system of 
payment collection and record 
keeping. Send resume to Job 
#3, The Yusher Group Inc, 5550 
Topanga Canyon Blvd. #280, 
Woodland Hills, CA 91367.

Canoo Technologies Inc. has 
openings in Torrance, CA:  
ADAS Software Integration 
Engineer - Dvlp ADAS algrthms 
for dvlpng automtd drvng 

featrs. Process Engineer - 
Resrch, dsgn, dvlp & test 
manfctrng & instlltion of 
elctrcl eqpmnt, cmpnnts 
or systms. Up to 25% travl 
depndng on launch phse. Travl 
to Detroit, Netherlands & 
Oklahoma. Manufacturing 
Industrial Engineer (Lead) - 
Dsgn, dvlp, test & evluate 
intgrtd systms for mngng 
industrl prduction procsses. 
Travl as needed (approx 2 to 3 
times a yr) to contractor.  To 
apply, email resume & cover 
letter to joinus@canoo.com 
& reference job title.  EOE.  
Principals only. 

Farmers Group (Woodland 
Hills, CA) seeks Lead 
System Architect to focus on 
architecting multiple types & 
categories of software includ-
ing end-user apps & operating 
systems & utility software for 
internal & external customers 
to use. Remote work option. 
Apply at Farmers.com/Careers, 
Job ID: 14533

Farmers Group (Woodland 
Hills, CA) seeks Agile Devel-
oper IV to design & develop 
computer programs/perform 
evaluation of packaged 
software & conduct system 
studies. Must be Pega Certified 
System Architect (CSA). Occ. 
travel w/in U.S. Remote work 
option. Apply at Farmers.com/
Careers, Job ID: 14532

Farmers Group (Woodland 
Hills, CA) seeks Agile Dev 
Team Member V to design & 
develop computer programs/
monitor work of junior 
staff to ensure accuracy of 
program logic & efficient use 
of computer resources & 
perform evaluation of pack-
aged software. Remote work 
option. Apply at Farmers.com/
Careers, Job ID: 14534

Farmers Group (Woodland 
Hills, CA) seeks Guidewire 
PolicyCenter Developer IV 
to design/develop/test and/or 
deploy system functional-
ity. Must have Guidewire 
PolicyCenter Configuration 
Certification. Remote work 
option. Apply at Farmers.com/
Careers, Job ID: 14630

Technical Designer (F/T; 
multiple openings) sought 
by M.Arthur Gensler Jr. & 
Associates, Inc to work in Los 
Angeles, CA to collaborate w/ 
dsgn team to dvlp innovative 
dsgn soltns as well as coor-
dinate the dsgn through the 
construction documentation 
phase of a prjct. Incidental 
telecommuting may apply. 

CLASSIFIEDS
EMPLOYMENT
& EDUCATION

WANTED HOTWHEELSWANTED HOTWHEELS
1968-19851968-1985

COLLECTOR WILL PAY TOP DOLLARCOLLECTOR WILL PAY TOP DOLLAR
(562) 708-9069(562) 708-9069

acmecollectables.comacmecollectables.com

$$Top Dollar Paid$$

Come Over to Squirt.org andCome Over to Squirt.org and
Join the Action.Join the Action.

Hosting.Hosting.
We’reWe’re

10 DAYS
FREE

FUN FOR 
EVERY NEW GUY

ANXIOUS? DEPRESSED?
RELATIONSHIP ISSUES?
We are here to help.

.......................................................................................................

Receive therapy in person. Or from 
the comfort and safety of your 
home with clear video and audio 
through your smartphone, tablet,
or computer.

Convenient. Private. 
HIPPA-compliant. Affordable.
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The clinic of the Fuller School of Psychology
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Injured at work?  Workers Comp Law Firm 
READY TO HELP!

For a FREE consultation, please call  310-664-9000 x 101 or text 310-849-5679
Website : www.workinjuryhelp.com

Warning: 
Making a false or fraudulent claim is a felony  subject up to 5 years in prison or 

a fine up to $50,000 or double the value of the fraud whichever 
is greater, or by both imprisonment or fine.

Thank you Saint Jude, Saint of the Impossible, EC

SECURITY GUARDS NEEDED 
Rio Gentlemen's Club - 13124 S Figueroa St, Los Angeles, CA 90061 $18 to 

$20 an hour. Outside security needed for patdowns, ID checks and monitoring 
parking lot of the club. Please contact Dave Carlson at Rmckinney@jjmfirm.com

Goldendoodles Standard. Red Standard Poodles.  
First Vaccines and deworming. Excellent therapeutic  
family dogs. please text or call Lisa 424-227-2646.  

Instragram @redpoodlesndoodles

CLASSIFIEDS
Apply at: https://gensler.wd1.
myworkdayjobs.com/gensler-
careers/job/Los-Angeles-CA-
US/Technical-Designer_R-9508

ServiceTitan, Inc. seeks Senior 
Data Scientist in Glendale, CA 
2 own end 2 end dta anlyss & 
mdling proj, creat sclble data 
sci soltns 2 support biz. Telcom 
is avail 4 ths pos. Send Resume 
to: rmclaughlin@servicetitan.
com, Subject: Ref# SDS0722.

Product Sales Engineer 
sought by RainFactory, Inc. 
(Los Angeles, CA) Collaborate 
w/ sales teams to understand 
customer reqmts. Req.: 
Master’s deg or foreign equiv 
in Comp Sci, Comp Engg, or 
Business Admin + coursework, 
internships, or exp to incl using 
non/linear, integer, optimiza-
tion applications (Monte-Carlo 
Simulation/risk assessment). 
This is a telecommuting 
position w/ remote benefit 
from Los Angeles County. Mail 
resumes to 5200 Wilshire Blvd., 
#586, Los Angeles, CA 90036.

Product Analyst 
Credit Karma, LLC has openings 
in Culver City, CA:  Senior 
Product Analyst (#CK294) Apply 
statistical + other quantitative 
methodologies & concepts 
to assess/leverage internal & 
external business data/develop 
business recommendations 
that generate value for Credit 
Karma and its partners.  
Product Analyst II (#CK295) 
Conduct statistical & data-
driven analysis; design experi-
ments to support new product 
launches/drive improvements 
to existing features/inform 
the product roadmap. Send 
resume either by email 
to internalreview_res@
creditkarma.com, or by mail to 
Credit Karma, LLC. Attn: Anyssa 
Dunning, 1100 Broadway, 18th 
Floor, Oakland, CA 94607, 
Must ref. job title/number. 
Background check req’d

Web Administrator  
Create web & database backup 
& recovery plans. Protect web 
apps & data for disaster recov-
ery. Assure site & data security.  
BS or equiv. in Computer Sci/
Engineering or rel.   Job site in 
Los Angeles, CA.  Mail resume 
to Operations Mgr, Shemshad 
Food Products Inc., 3047 Ross-
lyn St., Los Angeles, CA 90065.

FICTITIOUS BUSINESS  
STATEMENT 2022122906  
The following person is doing 
business as COMPARTIR 200 
S Soto St Los Angeles, CA 
90033 LA COUNTY. REGISTERED 
OWNER(S): COMPARTIR 
CATERING LLC 200 S Soto St 
Los Angeles, CA 90033. This 
business is conducted by 
an LLC. The date registrant 
started to transact business 
under the fictitious business 
name or names listed above: 
01/2022. 
NOTICE- IN ACCORDANCE WITH 
SUBDIVISION (A) OF SECTION 
17920. A FICTITIOUS NAME 
STATEMENT EXPIRES FIVE 
YEARS FROM THE DATE I WAS 
FILED IN THE OFFICE OF THE 
COUNTY CLERK, EXCEPT, AS 
PROVIDED IN SUBDIVISION (b) 
OF SECTION 17920, WHERE IT 
EXPIRES 40 DAYS AFTER ANY 
CHANGE IN THE FACTS SET 
FORTH IN THE STATEMENT 
PURSUANT TO SECTION 17913 
OTHER THAN A CHANGE IN 
RESIDENCE ADDRESS OF A 
REGISTERED OWNER. A NEW 
FICTITIOUS BUSINESS NAME 
STATEMENT MUST BE FILED 
BEFORE THE EXPIRATION. EF-
FECTIVE JANUARY 1, 2014. THE 
FICTITIOUS BUSINESS NAME 
STATEMENT MUST BE ACCOM-

PANIED BY THE AFFIDAVIT OF 
IDENTITY FORM. THE FILING OF 
THIS STATEMENT does not of 
itself authorize the use in this 
state of a fictitious business 
name in violation of the rights 
of another under federal, 
state, or common law (see 
Section 14411 et seq., Busi-
ness and Professions Code.) 
Publish 06/24, 07/01, 07/08, 
07/15/22 
LA Weekly

AMENDED SUMMONS 
DOM GALLERY INC dba 
DOM THE LAND, a California 
corporation; FX SPORTS PRO 
INC, dba FAMPION SPORTS 
aka FAMPION X, a California 
corporation; BOYZ NEW YORK, 
INC., a California corporation; 
and SHAN (LISA) LI aka LISA 
LEE, an individual, and DOES 
1-10, Inclusive. YOU ARE 
BEING SUED BY PLAINTIFF: 
LILIA GARCIA-BROWER, Labor 
Commissioner for the State 
of California, Department 
of Industrial Relations, 
Division of Labor Standards 
Enforcement, on behalf of 
the People of the State of 
California NOTICE! You have 
been sued. The court may 
decide against you without 
your being heard unless you 
respond within 30 days. Read 
the information below. You 
have 30 CALENDAR DAYS 
after this summons and legal 

papers are served on you to 
file a written response at this 
court and have a copy served 
on the plaintiff. A letter or 
phone call will not protect 
you. Your written response 
must be in proper legal form 
if you want the court to hear 
your case. There may be a 
court form that you can use 
for your response. You can 
find these court forms and 
more information at the 
California Courts Online Self-
Help Center (www.courtinfo.
ca.gov/se/fhelp), your county 
law library, or the courthouse 
nearest you. If you cannot pay 
the filing fee, ask the court 
clerk for a fee waiver form. If 
you do not file your response 
on time, you may lose the 
case by default, and your 
wages, money, and property 
may be taken without further 
warning from the court. 
There are other legal require-
ments. You may want to call 
an attorney right away. If you 
do not know an attorney, you 
may want to call an attorney 
referral service. If you cannot 
afford an attorney, you may 
be eligible for free legal ser-
vices from a nonprofit legal 
services program. You can 
locate these nonprofit groups 
at the California Legal Services 
Web site (www.lawhelpcalifor-
nia.org), the California Courts 
Online Self-Help Center (www.
courtinfo.ca.gov/se/fhelp), or 
by contacting your local court 
or county bar association. 
NOTE: The court has a statu-
tory lien for waived fees and 
costs on any settlement or 
arbitration award of $10,000 
or more in a civil case. The 
court’s lien must be paid be-
fore the court will dismiss the 
case. The name and address 
of the court is:: Los Angeles 
County Superior Court Stanley 
Mosk Courthouse 111 N. Hill 
Street Los Angeles, CA 90012 
Case Number: 21STCV46110 
The name, address and tele-
phone number of plaintiff’s 
attorney is: Phoebe P. Liu, 
Division of Labor Standards 
Enforcement, 320 W. 4th 
Street, #600, Los Angeles, CA 
90013; Tel: 213-897-1511 Date 
of Filing of First Amended 
Complaint: 4/19/2022 Sherri 
R. Carter Executive Officer/ 
Clerk of the Court, Clerk by N. 
Osollo, Deputy

7 days 9am-9pm

2 1 3 . 9 1 5 . 0 3 8 2
2 1 3 . 4 3 6 . 8 8 0 4

#2034214 BEVERLY BLVD.

LEGAL NOTICES




